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Founded in 1873, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, ai 
artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a commuruty of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, along 
with a number of multi-disciplinary centers and institutes that are central to the school's 
research and teaching mission. 
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Thomas Weaver 
Trio 
Brightin Schlumpf, violin 
Jackie Ludwig, cello 
Synthia Sture, piano 
Trio for Violin, Bassoon, and Piano 
Michael Hustedde, viola 
Jeremiah Moon, cello 
Ling Leng, piano 
This trio was originally written for violin, bassoon, and piano; however, 
tonight the bassoon part will be played by a cello. When writing this 
piece, I was striving to try something a little different than what I nor-
mally do while writing. The main idea for the piece is the constant con-
flict between C major and D-Flat major, two keys a half step apart. This 
becomes very noticeable in the piano part, and eventually the conflict 
turns violent near the end of the piece at its climax. 
Alexander Vera Trio for Violin, Clarinet, and Piano 
Kelley Medcalf, clarinet 
Ethan DuBois, violin 
Mi Yeon, piano 
This piece is my first foray into a mixed ensemble. The combination of 
Clarinet, Violin and Piano was one of two possible ensembles for which 
ad considered writing music, the other being flute, viola, and harp. I 
reatly desired to create a continuous and colorful conversation between 
the instruments, treating each individual instrument as part of a unified 
musical texture. To this end, each instrument takes the reins as the 
primary, albeit different type of, character throughout the work, exchang-
ing roles with the other instruments. Additionally, it's the first piece in 
which I have used a computer to calculate certain musical properties, 
and to this end marks a significant milestone in the way I approach com-
position. 
Igor Iwanek Rozmemlane Wybebeszenie Absolutne 
Nelli Jabotinsky, violin 
Chen Lin, viola 
David Cruz, violoncello 
Maja Tremiszewska, piano 
When I look at the first generation of Polish composers who did not 
grow up under the direct influence of the Chopin-Szymanowski tradi-
tion I cannot fail to notice a certain square-ness that their works share. 
Of course the greatness of Lutoslawski or Gorecki lies precisely in how 
each of them tackles this issue. "Rozmemlane Wybebesz'enie Absolutne" is 
my own tackling of the issue of my innate square-ness. At times it was a 
violent battle with it and then came moments of serene acceptance of its 
presence. The piece is a testimony to that. Taking advice of the famous 
Persian poet Hafez I tried to "seek satisfaction in what comes contrary to my 
habit" . .. The title itself is somewhat an aberration. It is perfectly under-
stood by native Polish speakers, yet the words themselves do not exist 
in the language itself ... Therefore let me attempt a similar translation. 
"Rozmemlane Wybebeszenie Absolutne" could loosely stand for "The Ulti-
mate Languidubrious Outgutting". 
Ian Gottlieb Lost Man 
Alicia Maloney, oboe 
Kelley Medcalf, clarinet 
So Hyun Jun, piano 
I wrote this piece in response to a neo-impressionistic painting, "Lost 
Man," by a Polish artist, Irena Jablonski, who is currently based in South-
ern California. My piece is my reaction to her work of art. I wrote it with 
neither knowledge of why she painted it, nor what it specifically illus-
trates. All I know is that it greatly moves me. The music that will unfold 
before you is my pure, unadulterated impression, bereft of any external 
influence. Enjoy. 
Aaron Krerowicz Luna 
Emily Rideout, viola 
Sarah Wheeler, piano 
"Luna" is a sonata for viola and piano very loosely based on the Shos-
takovich viola sonata, which is in turn loosely based on Beethoven's 
"Moonlight Sonata." Though "Luna" uses very different compositional 
methods, it aims for the same dark and serene feel that both Beethoven 
and Shostakovich achieved in their music.The first movement is a noisy, 
bombastic competition between the two instruments. After the brief 
introduction, the viola assumes the leading role, followed by a passage 
with the piano in the fore. The two compete for the listener's attention, 
with the viola emerging superior and taking a victory lap cadenza. The 
contrastingly calm interlude transitions to the tranquil second (and pri-
mary) movement, to which the title refers. The title also draws a parallel 
to a previous work of mine, "Starfish", which was composed for the Col-
borative Composition Project a year prior. Compositionally, the ideas 
and techniques used in "Starfish" are taken a step further in "Luna" 
- both pieces make use of aggressive rhythmic pulsing, aleatory and 
cantabile string melodies, but they are used in "Luna" to a greater extent; 
with more compositional weight given to these devices. 
Tristan Axelrod 
-Pause-
Speice Monkey Shakespeare 
Geraldine Boyer-Cussac, piano 
Yoko Igarashi, piano 
This piece derives its title from the old adage that monkeys with type-
writers might eventually, through sheer randomness, reproduce the 
complete works of William Shakespeare. I believe that artists should ask 
the tough questions in life, such as "What if they're space monkeys?" 
Brad Whitney Ruckus for Piano and Celli in Stumble-Meter 
Jeremiah Moon, cello I 
Ariana Falk, cello II 
Tiffany Chang, cello III 
Shuyu Lin, piano 
Ruckus for Piano & Celli in Stumble-Meter seeks to explore tn~ direction 
and drive inherent in inconsistent time signatures. Coupled with this, the 
piece also pays a small degree of stylistic tribute to the traditional and 
famously exotic Argentinean tango. 
Jonathan Blumhofer 
Anteo Fabris 
Vignetttes 3 & 4 
Ashlyn Olson, violin 
Laura Carter. Horn 
Julia Scott Carey, piano 
Movement, Compression, and Brute Force: 
Dance Music 
Rob O'Brien, percussion I 
Matthew McDonald, percussion II 
Miles Salemi, percussion III 
Robert Cruz, piano 
This piece was inspired by a visit to a nightclub in Zurich, Switzerland in 
2009, just a few months before stricter noise-level laws were instituted. 
My hazy recollection of that distant past conjures scenes of people danc-
ing violently to the music, seizure-like, as if forced by the throbbing air 
into perpetual convulsion. The movement of the ensemble complements 
the rhythmical scheme of the recorded sound; the tape lies in the fore-
ground while the players seem to be propelled into rigid dance moves by 
the music. 
For the tape I collected the most abrasive sounds that I could find (i.e. 
dragging metal against metal, amplifier feedback, me banging on things) 
and compiled them into a rhythmic pattern in the style of a techno dance 
piece. The accessible pulse of the piece is contradicted by the callous 
noises; although we could technically dance to this music, we cannot 
stand to listen to it. 
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Boston University College of Fine Arts 
School of Music presents 
Boston University Symphony Orchestra & Symphonic Chorus 
at Symphony Hall 
David Hoose and Ann Howard Jones, conductors 
Tuesday, April 6, 2010 I 8:00 pm 
Pre-Concert Discussion with Professor Joel Sheveloff, 7:00 pm 
Nanie Alto Rhapsody Schicksalslied Piano Quartet in G minor 
(orchestrated by Arnold Schoenberg) 
Tickets • 1 Box Office I Symphony Hall 
$25 general admission. $10 student rush, www.BostonSymphonyHall.org 301 Massachusetts Avenue, 
ava ilable at the door, day of performance. or 617.266.1200 Boston 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Friday, March 26, 7:30pm 
Friday, March 26, 8:00pm 
Boston University Percussion Ensemble 
Samuel Solomon, conductor 
"" Concert Hall 
Concert for Arvo Part's 75th Birthday; 
Contemporary Spirituality Conference 
·Andrew Shenton, conductor 
Cathedral of the Holy Cross 
Saturday, March 27, 7:30pm Boston University Choral Ensembles 
Ann Howard Jones and Joshua Nannestad, conductors 
Marsh Chapel 
Tuesday, April 6, 8:00pm 
Monday, April 12, 7:30pm 
April 15-17, 7:30pm 
Sunday, April 18, 2:00pm 
Saturday, April 17, 7:30pm 
BU at Symphony i. 
"The Restless Spirit: Music of Johannes Brahms" 
David Hoose and Ann Howard Jones, conductors 
Symphony Hall 
Faculty Recital Series 
Dark, Sultry, & Eccentric 
Michelle LaCourse, viola 
Martin Amlin, piano 
Tsai Performance Center 
Boston University Mainstage Opera 
Susannah 
William Lumpkin, conductor 
Boston University Theatre, Mainstage 
Xanthos Ensemble 
works by Boston University Theory 
and Composition students 
Concert Hall 
Boston University Theatre, 264 Huntington Avenue 
Cathedral of the Holy Cross, 1400 Washington Street 
Concert Hall, 855 Commonwealth Avenue 
Symphony Hall, 301 Massachusetts Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Boston University College of Fine Arts 
School of Music 
presents 
Boston University Choral Ensembles 
Saturday, March 27 I 7:30 pm 
Ann Howard Jones, conductor 
Joshua Nannestad, conductor 
Featuring works by: Aguiar, Chesnokoff, 
Copland, Dove, Hamlin, Hennagin, Parry, Paulus, 
and Ratuvaara 
Marsh Chapel 
735 Commonwealth Avenue, Boston 
Free Admission · 
www.bu.edu/cfa 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of supporting 
gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the College of Fine 
Arts fund important capital initiatives, educational outreach, events, programs, performances, and exhibitions, all of 
which directly benefit the talented young artists of Boston U111vers1ty. . 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven AnseU viola• 
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Cathy Basrak viola 
Bonnie Black pedagogy • 
Lynn Chang violi11 
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